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A. DENNIS SPARGER,
Music DIRECTOR & CONDUCTOR

A. Dennis Sparger, Music Director and Conductor, was critically acclaimed as "a conductor
equipped with insight as well as craftsmanship” already in his second season. In the past three
and a half decades, he has received even more praise for his musical leadership with The Bach
Society Chorus and Orchestra. To date, he has conducted them in more than 200 performances
of major works by Bach and other composers.

Under his leadership, The Bach Society was presented with the Excellence in the Arts award by

the Arts & Education Council of Greater St. Louis, the first chorus to be so honored. Dr. Sparger’s
leadership was also a driving force in the Christmas Candlelight Concerts being hailed by BBC

Music magazine as “one of the top 20 live Christmas events in North America.”

In 1989, he introduced a Young Artists scholarship program for singers under 30 to cultivate
future soloists. To date, over 70 young singers have been assisted by this program. He also
established a professional core of paid Principal Singers, providing employment opportunities
for singers with additional vocal training.

He was awarded a Doctor of Musical Arts degree in choral conducting by the University of
Illinois and earned bachelor's and master's degrees from Eastern lllinois University, where he
was named one of the 50 Outstanding Graduate Alumni of the Graduate School. In 2013, in
recognition of his work with The Bach Society, he was presented with the Lifetime Achievement
award by the University of Missouri-St. Louis. Dr. Sparger has also received awards from St. Louis
Cathedral Concerts, the St. Louis chapter of the American Guild of Organists and the lllinois
chapter of the American Choral Directors Association.

Dr. Sparger is a member of the American Bach Society, American Choral Directors Association,
Chorus America, the National Society of Arts & Letters and is a past board member of Artist
Presentation Society.



STEPHEN EROS,
ASSISTANT CONDUCTOR

Stephen Eros is a conductor, organist, pianist and teacher

who has builta career in the St. Louis area encompassing

the traditions of Western classical, American musical theatre,

~ and jazz music. Stephen completed a Master of Arts in Choral
Conducting and Bachelor of Music in Organ Performance at Webster University. In addition to his
primary studies with William Partridge and Trent Patterson, he studied voice with Robert Ayllén,
jazz piano with Carolbeth True and collaborative piano with Joe Neske.

Stephen has been the Assistant Conductor of The Bach Society of Saint Louis since 2013, and he has
worked in the field of sacred music for nearly two decades. He is the Director of Liturgy and Music
at St. Clare of Assisi Catholic Church in O'Fallon, IL. There, he is responsible for the formation and
training of over 400 volunteers, and he leads nearly 100 volunteer singers in the parish choir and
two children’s choirs in a robust, diverse repertoire. On the diocesan level, he has served as organist
and choirmaster for pontifical liturgies at the Cathedral of St. Peter in Belleville and regularly assists
the Chancery and Office of Worship with liturgies throughout the diocese.

As a collaborative pianist, he has worked with some of the finest companies in St. Louis,
including The Muny, The Repertory Theatre of St. Louis and Union Avenue Opera and serves on
the collaborative piano faculty at Webster University.

Stephen is a lifelong resident of Belleville, IL. He resides with his wife and children in his
grandparents' former home, next door to his favorite neighbors, his parents.

SANDRA GEARY, PIANIST

Sandra Geary is a native of County Cork, Ireland and has
received piano performance diplomas from the Royal
Schools of Music, Trinity College, London; the Cork School
of Music, Ireland and a Bachelor of Music degree from the
St. Louis Conservatory of Music. Her teachers have included
John O'Conor, Joseph Kalichstein and Carole Tafoya. On the piano faculty of Washington
University, Sandra also accompanies the WU Chamber and Concert choirs.

She has been The Bach Society of Saint Louis" accompanist since 1993 and is the accompanist
for Webster University Opera Studio. She is a vocal coach for the OTSL Artist-in-Training
program and Union Avenue Opera's 'Crescendo’ Young Artist program. She has collaborated in
Voice Masterclasses given by Nathan Gunn, Stanford Olsen, Kevin Short, Erie Mills, Christine
Brewer, Mary Ann McCormack and Jennifer Johnson Cano.

Sandra regularly accompanies recitals, auditions and competitions in the St. Louis area.
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CONCERT GUIDELINES

Before you silence your cell phones and other electronic devices,
be sure to check-in and follow us on social media.

ﬁ Facebook & Instagram YouTube
@bachsocietystl @bachsociety

Photography and video recording during the performance is prohibited.
Our concerts are professionally recorded, please do your best to minimize excess noise. You will know
it's time to applaud when the conductor lowers their arms after the final chord of a piece. This may not

happen after every piece. Some songs are grouped together to create an emotional experience.

Thank you and enjoy the concert.
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PROGRAM

THE AIM AND FINAL END OF ALL MUSIC SHOULD BE NONE OTHER THAN
THE GLORY OF GOD AND REFRESHMENT OF THE SOUL.
JOHANN SEBASTIAN BACH

Concerto No. 2. BWV 1047, in F Major

Lenora-Marya Anop, violin Catherine Edwards, flute
Eileen Burke, oboe David Sanderson, trumpet

. (No tempo indication)
ll. Andante
I1l. Allegro assai

Concerto No. 6. BWV 1051, in B flat Major
Chris Tantillo and Amy Greenhalgh, viola

. (No tempo indication)
Il Adagio ma non tanto
I1l. Allegro

Concerto No. 1. BWV 1046, in F Major

Lenora-Marya Anop, violino piccolo  Victoria Knudtson and Blaine Dodson, horn
Eileen Burke, Mark Pye, Jesi Hempstead, oboe

. (No tempo indication)

Il.  Adagio

Il Allegro

IV. Minuet -Trio - Minuet - Polonaise - Minuet - Trio - Minuet

INTERMISSION




Concerto No. 5. BWV 1050, in D Major

Catherine Edwards, flute Lenora-Marya Anop, violin
Charles Metz, harpsichord

. Allegro
Il Affettuoso
1. Allegro

Concerto No.4. BWV 1049, in G Major

Catherine Edwards and Paula Bernhardt, flute
Lenora-Marya Anop, violin

. Allegro
[l. Andante
[ll. Presto

Concerto No. 3. BWV 1048, in G Major
. (No tempo indication)

Il.  Adagio
I1l. Allegro assai



THE BRANDENBURG CONCERTOS

PROGRAM NOTES

In the month before he began his highly respected position as Kapellmeister in Anhalt-Cothen
(1717-1723), Sebastian Bach spent a month in jail for presuming he could leave his post at
Weimar without permission. Four years later Prince Leopold's new bride, who had little interest
in music, used her influence to make reductions in the music budget, thereby decreasing Bach's
ability to thrive. But in the years between these two low spots, Bach enjoyed the most supportive
and rewarding period of his life.

Prince Leopold highly regarded his composer and provided ample opportunity for Bach to
blossom. "The prince was not only a generous patron,” writes scholar David Schulenberg, "but
was genuinely knowledgeable about music, playing violin and viola da gamba in a tradition of
European sovereigns who attained near-professional capability as musicians.” An orchestra of
about sixteen exceptional players was maintained at the Red Palace in addition to a handful of
servants and town musicians who could be called upon when needed to augment these forces.
Regular performances of chamber music were held in the palace's Hall of Mirrors for the royal
family or visiting guests, or for just the Prince’s personal pleasure. And Bach was the shining jewel
in his crown.

In addition to providing new music for the Prince, Bach accompanied him on trips throughout
Germany where his fame as a virtuoso organist and harpsichordist was widely spread. But a more
important benefit of these trips was the opportunity for Bach to meet an international assortment of
composers and performers, and, like a musical sponge, he soaked up a variety of styles. For example,
the Italian concerto style of Vivaldi seeps through in most of his Brandenburg concertos, and the
French style, with its contrasting dances, is prevalent in the First.

During the Prince’s journey to Berlin in the spring of 1719, Bach met Christian Ludwig, Margrave
of Brandenburg. After hearing him play, the Margrave requested Bach to send him some of his
compositions. Two years later, Bach sent him the score and parts to six concertos together with

a dedication to the Margrave in French, all enclosed in a green leather folder. Ironically, the
Margrave's orchestra consisted of only six players; the folder was never opened!

These six concertos that bear the Margrave's title were composed between 1718 and 1721, and
"stand alongside Bach's unaccompanied works for violin and cello and part 1 of the Well-Tempered
Clavier at the zenith of his Céthen period." Bach scholar Peter Wollny continues, asserting, “they
also form a towering milestone in the history of the instrumental concerto." Each of these works
can be described as a concerto grosso, meaning a group of soloists, called the concertino, is pitted
against a larger ensemble, the tutti. Perhaps written as a vehicle to highlight some of the finest
players in his orchestra at Cothen, each Brandenburg Concerto is quite unique in style and features
different solo instruments. And while the Margrave of Brandenburg never heard them, Bach

surely made good use of them in Cothen. A decade later, when Bach was engaged as director of
the collegium musicum in Leipzig, it's quite likely they were heard at the renowned Zimmerman'’s
Coffee House as well. But in the years that followed they remained virtually unknown until 1850,
when they were published to commemorate the centenary of Bach's death.



While all the concertos can be dated, there is no indication that Bach ever intended them to be
performed in chronological order, much less by the numbering system devised for his music

a century later. It's just as unlikely that Bach ever imagined performing them all in a single
afternoon! Accordingly, they are presented today in an order that | believe will please the listener,
fully expecting that a different order might provide an equally satisfying encounter. Each work is
its own delight and, together, they provide a unique and refreshing listening experience.

2.BWV 1047, F Major

Composed in 1718, this concerto features trumpet, flute, oboe and violin as the concertino, or solo
group. Hans-Joachim Schulz suggests that this unique combination arose from Bach's "love of
experimentation.” And while all four instruments are in about the same range, their tonal colors
are quite distinct. After the opening main theme, we hear solo violin, violin and oboe, oboe and
flute, and flute and trumpet, with each passage separated by short reflections of the opening
theme by the tutti. In the second movement, the trumpet and strings are silent, and a simple but
contemplative two-bar motif is passed among the remaining soloists and continuo. The trumpet
returns in the lively third movement, presenting the subject of a fugue which is followed by oboe,
violin, and flute, and at long last joined by the tuttiin bar 47.

6.BWV 1051, Bb Major

Also composed in 1718, this concerto is completely unique from the fuller-sounding No. 2 and is
considered by many to be the oldest of the set. The concertino consists of only two violas. (Bach
played the viola in many performances of his music and uses this opportunity to introduce it as

a solo instrument.) They are accompanied by two violas da gamba, the instrument played by the
Prince, plus the continuo. (In our performance we use two cellos.) Like the concertos of Vivaldi, the
opening movement is based on a repeated passage, or ritornello. The second movement has been
described as a "lovely, if somewhat quaint, meditation for violas and cello.” The work closes with a
lively dance in 12/8 time in which the violas frequently trade parts.

1.BWV 1046, F Major

Concerto No. 1, composed in 1721, calls for the largest number of players. In addition to the
strings and continuo, the soloists include three oboes, a pair of hunting horns, and a rarely-

used violino piccolo which is smaller and tuned a minor third higher than the traditional violin.
Instead of the traditional three movements, this concerto has four movements and is more like a
French suite. Peter Gutmann describes the opening movement as “four minutes of pure jaunty
swaggering infectious elation,” an obvious reference to the addition of the horns. While the horns
are silent in the slow movement, typically with reduced forces, all the other instruments play. The
horns return for a rollicking third movement which highlights the virtuosity of the violino piccolo.
Butit's the fourth movement that really sets this concerto apart with its four dances. The opening
minuet for all the players alternates with a trio for oboes and bassoon, a Polacca for strings, and a
second trio for horns and oboes.



5.BWV 1050, D Major

Described as "the most forward-looking ‘Brandenburg™ by Musicologist Adélaide de Place,
Concerto 5 was written between 1720-21, and “chronologically is probably the latest of the
six." In addition to flute and violin, the concertino also includes the harpsichord. And while the
harpsichord was well known as a solo instrument or continuo instrument, its solo position in a
concerto is quite new. In fact, the “capriccio-like"” cadenza at the end of the first movement has
made this work an important part of the keyboard concerto repertoire. While Bach generally led
his ensemble while playing the viola, he surely must have intended this virtuosic harpsichord
for himself. The reflective second movement is scored for only the three solo instruments and
abounds in canonic writing. The third movement, marked Allegro, is more like a gigue or fast
dance; it begins with violin alone, adds flute and finally harpsichord. The tutti does not appear
until bar 29 and it is quite rollicking to the end!

m

4.BWV 1049, G Major

The concertino for Concerto 4, composed in 1719-20, is for two recorders (we use flutes) and violin.
It begins with a ritornello movement featuring a dialogue between the two flutes and violin.

The slow movement is described by John Butt as introducing "a new concept of the concerto:

here there is a close dialog between the solo group and the orchestra in which the contrast is
highlighted by dynamics rather than material." The final movement s a ritornello and a fugue! It

is also a tour de force for the violin; the part is described as being more difficult than Bach's violin
concertos. In fact, this virtuosity in the violin part, according to Butt, is "something which by its very
nature turns a fugue-brilliant enough on its own terms-into a dazzling concerto movement.”

3.BWV 1048, G Major

Our program closes with the shortest of the Six, composed in 1718. Itis certainly one of the
most familiar. Rather than the expected concertino-tutti dialogue, Bach selects three groups of
three instruments each--violins, violas, and cellos (plus the continuo), resulting in a rich palette
of sound. The work opens with an energetic statement of the ritornello theme by all the players
before the quick exchanges between the three groups. The third movement is in binary form
with each section repeated; it, too, is lively and full of virtuosic playing. But in between these
two is a mystery! The second movement consists of only two chords. What was Bach thinking?
An improvised cadenza by the violin? By the harpsichord? An insertion from another work? We'll
never know for sure.

We are all the beneficiaries of a generous gift by the Benjamin F. Edwards family to underwrite
today's performance and we are most grateful.

A. Dennis Sparger ©2025
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Bach Talk is back for Season 2! Get to know the
vibrant community that keeps Bach's music alive,
presented by The Bach Society of Saint Louis.
Tune in monthly for new episodes featuring in-
depth profiles and untold stories.

Ep. 12, “"Soaring Heights with Jay Carter”
Ep. 13, “"The Many Hats of Executive Director
Melissa Payton™ ,
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L ENORA-MARYA ANOP

CONCERTMASTER AND LEADER

Violinist Lenora-Marya Anop is “ravishing. ..with [her] lean
yetintense...violin particularly capturing the spirit of [the]
music” (San Francisco Chronicle); “a highly skilled and
invested violinist, who brought a lovely singing tone to her
playing...top-notch performance(s). .. meltingly sensitive”
(St. Louis Post-Dispatch). She "played with balance and
sympathy...[and] achieved a fine, lyricintensity" (Cleveland
Plain Dealer).

Dr.Anop enjoys a busy career as a pedagogue, soloist,
chamber musician, concertmaster and orchestra leader. In
April 2025, she celebrates her 25th year as the Concertmaster
of The Bach Society of Saint Louis Orchestra! She is also the
Concertmaster of the Salem Chamber Orchestra and the
Orchestra of the Cathedral Basilica of St. Louis.

Noteworthy projects include her recording entitled "Bach Unlocked” following her assembly of a scholarly
violin edition of J.S. Bach’s Cello Suites Nos. Tand 2. An avid scholarly and historically appropriate artist, she
performs equally comfortably on Baroque, Classical and modern instruments. Truthful to Bach's intentions,
she performs Brandenburg Concerto No. 7 in rare fashion: on a period-appropriate violino piccolo.

2024-25 performance highlights include multiple solo and chamber music performances in Carnegie Recital
Hall (New York) as well as premieres and concerts in Italy as faculty at the InterHarmony International Music
Festival.

Previously First Violin of the professionally managed Rackham String Quartet (RSQ), she performed
throughout the United States, Europe and Australia winning five national and international chamber music
competitions. "The Strad" magazine labeled the RSQ “a force to be reckoned with".

Dr.Anop began her violin studies at age three in Denver, Colorado. She was one of the first Suzuki violin
students in the United States under the tutelage of a violinist trained by the legendary Suzuki pioneer

John Kendall who, at that time, was the violin professor at Southern Illinois University Edwardsville (SIUE).
Lenora’'s musical life came full circle in 1997 when she was appointed to SIUE's music faculty, where she is
Professor of Violin and Director of Strings. A passionate, dedicated and accomplished pedagogue, Lenora's
talented and capable students have been appointed to teaching and orchestral positions worldwide. Dr. Anop
teaches many students, grand-students and great grand-students, as her former students send her the next
generation, knowing that they will have an exceptionally dedicated mentor.

Dr.Anop earned her Bachelor of Music with honors in performance from the New England Conservatory,
Master of Music from Yale University and Doctor of Musical Arts from the University of Michigan.



CHARLES METZ

HARPSICHORD

—

Charles Metz studied piano at Penn State University,
beginning his harpsichord studies through private lessons
with the legendary Igor Kipnis. In the process of earning

a Ph.D. in Historical Performance Practice at Washington
University in Saint Louis Missouri, he studied with Trevor
Pinnock. More recently, Dr. Metz has worked with Webb
Wiggins and Lisa Crawford at the Oberlin Conservatory.
He has performed across the country with concerts in
Chicago, IL; Saratoga, NY; Bennington, VT; Louisville, KY;
and Liberty, MO in their Baroque music JEMS Fest.

He has performed solo recitals at the Smithsonian in
[nstitution in Washington D.C., Oberlin Conservatory,
and appeared as guest artist in Kansas City for the KC
Symphony's summer program "Summerfest”. With the Chamber Music Society of St. Louis, he was the
featured keyboard soloist in Bach's Fifth Brandenburg Concerto under conductor Nicholas McGegan.
He has appeared with the St. Louis Symphony Orchestra, Ars Antigua Chicago and the Newberry
Consort of Chicago. Recently he has played with the Desert Baroque in Palm Desert California and did
performances including master classes at University of Michigan, Ann Arbor and Penn State University
in State College, PA.

As an early keyboard specialist, he is currently performing on his historic Italian virginal, harpsichords
and fortepianos. Dr. Metz's list of performance credits includes international appearances in the
Netherlands, Germany and Costa Rica. Dr. Metz also obtained a doctorate in Optometry and worked for
twenty years in his own private practice and Clarkson Eyecare in St. Louis before retiring. In addition to
his performing activity, he serves on the Board of Directors of The Chamber Music Society of St. Louis.



KENNETH KULOSA

CELLO

A native of Albuquerque, NM, Kenneth Kulosa moved
to St. Louis in 1997 at the invitation of the St. Louis
Symphony. Kenneth came to St. Louis from Chicago
where he played with the Chicago Symphony, the Grant
Park Symphony, and at the same time, held the posts of
principal cellist for both the South Bend and Northwest
Indiana Symphonies. A graduate of the New England
Conservatory and the University of Houston, Kenneth
studied with Laurence Lesser and Hans Jorgen Jensen,
later becoming Mr. Jensen's assistant at Northwestern
University. An active pedagogue as well as performer,
Kenneth is in great demand as a private teacher and

in 2003 the Missouri Chapter of the American String
Teachers Association named him their Artist/Teacher of
the Year. Mr. Kulosa maintains a large private studio of talented cellists and has placed students in
virtually every major music school and conservatory in the United States. Currently, he serves as Adjunct
Professor of cello at Webster University and Washington University in St. Louis.

Aversatile musician, Kenneth is found performing in many realms. Kenneth has appeared throughout
the United States as a soloist with the Storioni Ensemble, Ars Nova Chamber Orchestra, the Bataquitos
Festival Orchestra, the civic orchestras of Boston and Fort Worth, as well as the orchestras of St.

Louis, Santa Fe, Lake Charles, South Bend, Northwest Indiana and Webster University. He is active

as a chamber musician throughout the St. Louis area with the Saint Louis Symphony's Community
Partnership program, the Pulitzer Foundation and as a member of the Sheldon Concert Hall's education
series Classical Connections Trio.

Passionate about period performance, Kenneth is currently a member of the Kingsbury Early Music
Ensemble and frequently performs music from the baroque and classical period on baroque cello,
violoncello piccolo and viola da gamba. He has also performed with Early Music St. Louis, Bach at the
Sem and has served on the faculty of the Baroque String Academy of the Community Music School at
Webster University.



CATHERINE EDWARDS

FLUTE

Catherine Edwards received her Bachelor of Music
degrees in both flute and piano performance from Auburn
University.

She continued her studies at SIU-Edwardsville, studying
piano with Ruth Slenczynska and flute with Janet Scott,
subsequently receiving her Master of Music degree in
flute performance. From there she went on to study with
Jacob Berg at the Saint Louis Conservatory and School of
the Arts, where she received a Graduate Diploma.

Catherine performs in the orchestras of The Bach Society of
Saint Louis, the American Cantorei and various freelance
orchestras and chamber music groups in the Saint Louis area.




THE BACH SOCIETY CHAMBER ORCHESTRA

LENORA-MARYA ANOP, CONCERTMASTER & LEADER

VIOLIN
Tova Braitberg
Adrian Walker

VIOLA
Chris Tantillo

Amy Greenhalgh
Jo Nardolillo

CELLO

Kenneth Kulosa
Alvin McCall
Stephanie Hunt

BASS
Anita Hagerman

FLUTE
Catherine Edwards
Paula Bernhardt

OBOE

Eileen Burke
Mark Pye

Jesi Hempstead

BASSOON
Donita Bauer

HORN
Victoria Knudtson
Blaine Dodson

TRUMPET
David Sanderson

HARPSICHORD
Charles Metz

Orchestra Manager: Jan Parkes

Orchestral musicians are members of the
American Federation of Musicians, Local 2-197.
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YOUNG ARTISTS

RITA SCHIEN soprano

Rita Schien, soprano, is excited to return for another season with The
Bach Society as a Young Artist. She is currently pursuing a degree

in Vocal Performance at the University of Missouri-St. Louis, where
she studies with Dr. Leslie Allnatt. At UMSL, Rita performs with the
University Singers and Vocal Point and she is actively involved in the
Opera Theatre Program. In 2023, she won the Young Artist Concerto
Competition at UMSL and earned second place in the Crescendo
Program with Union Avenue Opera. Rita was also honored with

the prestigious Presser Scholarship Award from UMSL's Music
Department in May 2024. Beyond classical music, Rita is deeply
engaged with the St. Louis Barbershop Community, serving as a
section leader for The Recruits Chorus and for the Acappellooza
Summerand Fall Festivals. She is thankful for the opportunities The
Bach Society has provided to further her musical growth.

CALISTA GOLDWASSER MEzzO-SOPRANO

Calista Goldwasser, mezzo-soprano, joins The Bach Society of Saint
Louis as a Young Artist for its 84th season. She holds a Master of
Music from Webster University and a Bachelor of Music from DePauw
University. Recently, Calista made debuts in the opera choruses of
both Winter Opera of St. Louis (Die Zauberfléte, Anna Bolena, Don
Giovanni, Naughty Marietta) and Union Avenue Opera (Carmen)in
addition to performing and stage directing with Webster's Opera
Studio. Though opera is her primary passion, she also loves art song
and early music, particularly from the French impressionist and
baroque movements. In addition to performing, Calista teaches voice
lessons with Patterson Performing Arts and is the primary instructor
for The Bach Society's own “Finding your Voice" in-school lessons
program. Calista looks forward to strengthening her relationship with
The Bach Society both as a Young Artist and educator.



YOUNG ARTISTS

KELLY N. BEEKMAN Mezzo-Soprano

Kelly N. Beekman, mezzo-soprano, is a St. Louis native and a rec:
graduate from Webster University. She is honored to have been

selected by The Bach Society of Saint Louis to be a part of their Yot
Artist program for her second consecutive season. She has devote
her life to music and performance, dazzling audiences with her

captivating stage presence and astounding voice in many genres
including classical, jazz, musical theater and contemporary pop ar
rock. She was a recipient of the Christine Brewer Annual Scholarst
inVocal Music Performance. She received departmental honors fc
her tireless dedication to her craft and her outstanding performar
in opera and jazz. She has performed with Union Avenue Opera it
chorus for Carmen (2024) and Eugene Onegin (2022). She was al
in the chorus for H.M.S. Pinafore and Anna Bolena (2025) and Ma
Lescaut and Naughty Marietta (2024) with Winter Opera St. Louis.

JACK MCFARLING BariTonE

Jack McFarling, baritone, a recent graduate from Truman State
University and is excited for his first season as a Young Artist for T
Bach Society. After two seasons in the group, he decided to take ¢
a new challenge and pursue this opportunity. Born and raised in
St. Louis, Jack has had an interest in music throughout his life. H
pursued computer science as well as general music at a collegiat
level and has cherished the experience. He was awarded the Voc
Music Service Scholarship, rewarding his hard work and elevatin
him as a leader in multiple choirs at Truman State. He has receive
many other awards and honors in the music department, includi
a feature as a vocal soloist for the December 2021 Inauguration
Ceremony. In addition to pursuing music with The Bach Society, .
jumps at any opportunity to share with the world the music that |
enriched his life so greatly.

IS SPONSORED IN PART BY ngB%EING

EMPLOYEES
YOUNG ARTIST AWARD PROGRAM COMMUNITY «‘
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GWEN ADAMS
THE BARBARA A. BRINKMAN & GREG FINCH
. . MR. & MRs. TYREE C. DERRICK
LEGACY CIRCLE DR. & MRs. WiLLIAM Dous
DR. & MRSs. JOSEPH DUGAN
DAN AND BETH ECKLES
RACHEL & MICHAEL JONES
RONALD & LA KLEMM
Rev. DR. RICHARD & GAYLENE LABORE
DeaANE & KAY* LOONEY
THEBACHSOCIETY DR. CHARLES METZ
OF SAINT LOUIS MR. & MRS. TIMOTHY MULLIN
Ms. CAROL SAGNER*
REv.* & MRs. GREGORY K. SMITH
CREATE A MR. HARLEY SMITH &_

DR. VERONICA HILYARD
MUSICAL LEGACY DR. A. DENNIS & HELENE* SPARGER

THROUGH YOUR Ms. SUsAN C. THOMSON

ESTATE PLAN MR. & MRS.* JAN VER HAGEN
Ms. GRACE WEBER*

MR. & MRs. DoucLAas H. WILTON

* DECEASED

e
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KOUBA + KNOQOP | architects
1844 Craig Road St. Louis, MO 63146 314.434.9393

www.KoubaKnoop.com Like us on facebook




CONTRIBUTIONS

Donations listed have been made from February 1, 2024 - February 1, 2025.

COMPOSER'S CIRCLE
PLATINUM $10,000 AND
ABOVE
Benjamin F. Edwards & Co., Inc
Mr.and Mrs. Benjamin F.
Edwards IV
Boeing Employee Community
Fund
Dr. Veronica Hilyard and
Mr. Harley Smith
Mr.and Mrs. James Lindemann
Missouri Arts Council
Regional Arts Commission

COMPOSER'S CIRCLE

GOLD $5,000-$9,999

Cass Information Systems

Charles and Julie Cobaugh

Robert H. and Lorraine F.
Duesenberg Foundation

Dr. Ali Ehsani

Tom and Suzanne Hough

Paul and Linda Lee

Sanford McDonnell Foundation

Ms. Gretchen Ross

Mrs. Alayne Smith

Dr.A. Dennis Sparger

Edmund and Mary Sumner

Bruce and Libby Wilkinson

COMPOSER'S CIRCLE

SILVER $2,500-$4,999

CBIZ Network Solutions

Dr.and Mrs. William Doub

Dr.and Mrs. Joseph Dugan

Rick and Jenni Gemberling

Graybar Foundation

Bill and Becky Hauk

Rev. Richard and Gaylene LaBore

Mr. Richard Robb

Mr.and Mrs. Jim and
Anne von der Heydt

Shephali and Alex Wulff

COMPOSER'S CIRCLE
BRONZE $1,000-$2,499
Ms. Gwen Adams
Bank of America Charitable
Foundation
Stephen and Rebecca Bolen
Ms. Susan Bolen
Ken and Mary Bower
Mr. Darwin Tanguilig
and Mr. Richard Burk
Mr. Greg Carl
Ms. Anne Carman
Jack and Carol Commerford
Mr. David Cox
Dan and Kristi Denner
Tyree and Linda Derrick
Dr.and Mrs. Mark Dykewicz
Dan and Elizabeth Eckles
Mark and Margaret Eros
Mrs. Megan Flaskamper
and Mr.R. Butler Miller
Enterprise Holdings Foundation
Mr. Gregory Finch and
Mrs. Barbara Brinkman
Mr. and Mrs. Keith Fredlund
Bob and Kathy Fulstone
Mr.and Mrs. David Gifford
Drs. Anita Hagerman and
KitYoung
Jacob Hinton
Mrs. Roisin Hughes
Ms. Doreen Hund
Ms. Cynthia Johnson
David and Lauren Kingsten
Mr. and Mrs. Ron Klemm
Mr.and Mrs. Ward and
Carol Klein
Mr.and Mrs. Douglas Kouba
Mark and Ginny Lawson
Mr. Deane Looney
Claire and Scott MacDonald
Mr. Andrew Martin and
Mr. Barry Kirk

Thank you to our generous supporters.

Mr. David Meyer

Moneta Foundation

William Moran

Mr.and Mrs. Robert Nienhuis
Ryan and Melissa Payton

David and Teresa Schulz
Stephen and Janice Seele
Mr.and Mrs. Stephen B. Siepman
Mr.and Mrs. José Silva

Mr. Kenneth Simons

Mrs. Marjorie Smith

Mr.and Mrs. Ben Stotler

Mrs. Mary Strauss

Nelson and Leslie Wainwright
Welsch Heating & Cooling
Mr.and Mrs. Robert Will
Mr.and Mrs. Robert Wunderlich

PATRON
$500 to $999
Donita Bauerand Jill Thompson
Howard and Barbara Berner
Stephen and Cynthia Bloomer
Ms. Susan Buckley
Dr.and Mrs. Steven Cantrell
Janetand Glenn Chavers
Mr.Jon Deuchler
William and Janice Forsyth
Robert Haas
Mr. Kevin Heyne
Stephanie Hoff and

Mark Dickherber
Roger Jungclaus
Mr.and Mrs. Zach Kratofil
Stephen and Margaret Mager
Dr. Donald Prahlow
Keith Raibley
Tom Mackowiak
Mr.and Mrs. Jerry and Liz Von Rohr
Mr.and Mrs.Thomas C. Walsh
Matthew and Sara Wheeler
Mr.and Mrs. Douglas H. Wilton



ASSOCIATE
$250-$499
Keith and Priscilla Boheim
Matthew and Lauren Brickler
Dr.Janet Congdon
Rachanna and Eric Creeth
Mrs. Denise Denner
Paul and Cay Doerrer
Edward Jones
David and Stephanie Eshelman
Kevin and Carolyn Farrell
Denise Field and Michael Cannon
Ms. Sandra Geary
Kevin and Selby Graepel
Mr.and Mrs. John Greene
Mr.and Mrs. John Hagan
Todd and Mary Beth Harper
Cathy Hooper
Allan and Page Ivie
Rachel and Michael Jones
Ken and Nancy Kranzberg
James and Mary Ann Lemonds
Martha Letcher
John MacDonald
Timothy and Eleanor Mullin
Michael and Susan Niederer
Mr.and Mrs. Robert Ogrodnik
Mano and Dheeraj Patri
Timothy Proost
Mr. Mark Pye and
Mr. Dewayne Trainer
Edward and Deborah Schwarz
Ms. Nanne Simonds
Mr. Gary Stanshery
Michael Stern
Robert Townsend and
Elizabeth Hilliker
Ms. Briney Welborn
Nell and Steven Wulff

CONTRIBUTIONS

FRIEND
$100-$249
Alice Aeschbacher
Edwin and Katherine Anderson
Karl Barnickol
Mary Diana Barron
Carol Bell
Robert and Marilyn Bennett
Richard Blaha
Ms. Judy Brown
Ms. Susan Butler
Eugene Carter
Janice Cheatwood
Carmen Dence
Courtney Delaney
Thomas and Justine Dugan
Mr. David Erwin and
Mr. Mark Scholtz
Jonathan and Meredith Ewbank
Mr.Allen Fiddleman
Donald and Janice Flaskamper
Emily Gillula
David Gornstein and
Sharon Cheadle
Dr.Andrew Greenwood
Mr. Paul Gurt
Martin and Peggy Haeger
Mr. Patrick Hendershot
Peter Henderson
Ms. Beverly Heyne
Philo Holcomb
Robert Holthous
Mr.and Mrs. Walt Jones
John Kieschnick
Robertand Merlinda Kirchgessner
Mr.and Mrs. Roger Klages
Denise Liebel
Edward and Elsie Long
Ms. Maggie Lowe
Robertand Jane Miller
Brian and Liz Mischel
Shawn and Alison Neace
Ben Nordstrom and Mona Vespa

Karen Sein Ohn

James and Denise Pakala
Thomas and Jan Parkes
Linda Pedersen

Nicole Rollo

Michael and Deann Rubin
Jimand Kim Sabella
Nathan and Ellen Schroeder
Susan Slaughter

Brian Sparger

Keith Spoeneman

Ms. Rosalind Stevens

Ms. Amy Taylor

Mark and Sudie Throdah!
Carol Wilson

Mr. Scott Wilton

Karen Winn

JoWolken

Michael and Judy Woodruff
Mr.and Mrs. Ron Worthington
Sharon and Elliot Zucker



CONTRIBUTIONS

Donations listed have been made from February 1,2024 - February 1, 2025.
Thank you to our generous supporters.

LENORA MARYA-ANOP
Marjorie Smith

DR.AND MRS. JOSEPH AND JEANENE DUGAN

Tom and Justine Dugan
Bill and Becky Hauk

DAVID ERWIN AND MARK SCHOLTZ

Elizabeth Higginbotham

TODD HARPER
Carol Wilson

BILLAND BECKY HAUK
Roger Jungclaus

RON KLEMM
Mr. Robert and Janice Nienhuis

DEANE LOONEY
Walt and Kim Jones

IN HONOR OF

GENEVIEVE MACDONALD
Claire and Scott MacDonald

MELISSA PAYTON

David and Lauren Kingsten
Denise Liebel

Ben Nordstrom and Mona Vespa

HARLEY SMITH
Dr. Veronica Hilyard

A. DENNIS SPARGER
Sandra Geary
Gretchen Ross

DOUG AND JEANNE WILTON
Elizabeth Higginbotham
Scott Wilton



CONTRIBUTIONS

Donations listed have been made from February 1,2024 - February 1, 2025.
Thank you to our generous supporters.

JERRY BOLEN
Susan Bolen

RICHARD W. DUESENBERG
Karl Barnickol

ROBERT DUESENBERG
Lynn Morrissey
Melissa and Ryan Payton

KAY EHSANI
Dr. Ali Ehsani

WILLIAM B. HEYNE
Kevin Heyne

JUDY C. KLEMM
Ron and Ila Klemm

HELENE SPARGER

Robert and Marilyn Bennett
Mark and Lenora Dykewicz
William and Janice Forsyth
Stephen and Margaret Mager
Thomas and Jan Parkes

The Sparger Family

IN MEMORY OF

REV. GREG SMITH

Eugene Carter

Janice Cheatwood

William and Jane Doub
Joseph and Jeanene Dugan
Stephanie Eshelman
Sandra Geary

Martin and Peggy Haeger
John Kieschnick

Ron and Ila Klemm

James Lemonds

James and Ann Lindemann
Brian and Liz Mischel
Timothy and Eleanor Mullin
Melissa and Ryan Payton
Al'and Dana Peterfeso
Alayne Smith

Harley Smith and Veronica Hilyard
Steve and Sandy Siepman
LauraThomas

DR. KENNETH SMITH
Joe and Jeanene Dugan
Paul and Linda Lee
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The Voice for the Artsin St. Louis 7.

Hear interviews with local artists,

listen to live symphony and opera

performances, learn about

upcoming arts events in the region,

explore the world through Musical

Ancestries’; and unwind with the

world’s greatest music.

JOIN US FOR

O %Qﬂ%//% Uik Hattin S Deneve

World-renowned conductors Leonard
Slatkin and Stéphane Deneve tell tales
from the podium in the intimate
setting of The Sheldon. Enjoy live
music, heavy hors d'oeuvres from
Butler's Pantry and raffle prizes, all
while raising funds for the Voice for
the Arts in St. Louis!

Monday, Mar. 31
Tickets on sale now at:
classic1073.org/maestros

Streaming live at classic1073.org
107.3 FM | 96.3 HD2
Download the Classic 107.3 app




20725 ST. Louis
BACH FESTIVAL
APRIL - MAY 2025

Join us in honoring the enduring legacy of J.S. Bach!
With musical events throughout the area,
there’s something for all music lovers to enjoy.

bachsociety.org | 314-652-BACH

Ofpe

THEBACHSOCIETY

OF SAINT LOUIS




